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ROBERT FURRER 
MEMORIAL FUND 

The death of Robert Furrer on January 8 ended one 
of the most promising careers in sculpture ever to 
start in San Francisco. He was an outstanding 
student at the California School of Fine Arts from 
1941 to 1946, studying sculpture under Robert B. 
Howard. During that time he received a special 
award from the James D. Phelan Scholarship Fund 
and won the Angus Gordon Boggs Scholarship for 
two years. 

In the 1946 Annual of Painting and Sculpture his 
plaster figure entitled The Black One Will Return 
(shown at left), won a special prize for its depth 
and sincerity. The Rosenberg Traveling Fellowship 
for 1947-48 was awarded to him. Before going to 
New York on his Fellowship, he worked with Wal¬ 
ter Landor and Associates for one year. 

A memorial showing of his work is being planned 
for this spring at the California Palace of the Le¬ 
gion of Honor. 

Robert Furrer's work was greatly admired by his 
colleagues and friends both here and in New 
York. To perpetuate his memory in keeping with 
his interest a group of his friends are planning to 
establish a fund to be known as the Robert Furrer 
Library of Modern Art Slides. This slide library will 
be housed in the library of the California School 
of Fine Arts and maintained by the S.F.A.A. 

Members of the Art Association, faculty and alum¬ 
ni of C.S.F.A. and friends of Robert Furrer’s are 
invited to contribute to this memorial fund. A list 
of all donors will be kept on file with the slide 
collection. 

The committee appointed to solicit this money and 
handle the details of the fund: Robert B. Howard, 
chairman; Walter Landor and Nealie Sullivan. 

Please make checks payable to Robert B. Howard, 
Chairman, Robert Furrer Memorial Fund, 800 
Chestnut Street, San Francisco. 


THE BLACK ONE WILL RETURN 
plaster by Robert Furrer 







CS.F.A. OPENS SPRING TERM 

On February 7, the California School of Fine 
Arts opened its new Spring term with one of the 
largest enrollments of any Spring term in its 
history. This included more full-time students 
than at any time last year. Continuing for 18 
weeks, the curriculum offers both day and night 
classes in three departments: Painting, Sculp¬ 
ture, Graphic Arts, Design for Commerce and 
Industry, Photography. 

This Spring term offers a variety of evening 
classes. Courses in Elementary and Life Draw¬ 
ing, Sculpture and Construction, Painting, Ce¬ 
ramics and Advertising Art will be taught by 
Elmer Bischoff, Richard Diebenkorn, Antonio 
Sotomayor, Claire Falkenstein, William Gaw, 
David Park, Whitney Atchley and Allen Peare. 

ALBERT M. BENDER AWARD 

Closing date for receipt of applications by 
S.F.A.A. for the seventh award of the Albert M. 
Bender grants-in-aid in Art and Literature was 
February 25, 1949. All entries and specimens 
of work must be delivered to the Association 
at 800 Chestnut Street, on March 2 between 9 
a.m. and 5 p.m. 

Applications in the field of art are limited to 
painting and sculpture. Creative Writing is to 
be interpreted in the broadest sense. It is not 
to be research in character, but of the order 
of humane letters. 

The Trustees have appointed the following 

S.F.A.A. OFFICERS FOR 1949 

At an organization meeting of the Board of 
Directors of the San Francisco Art Association 
held December 21, 1948, the following officers 
were elected for this year: 

Henry F. Swift, president. 

Eldridge T. Spencer, first vice-president. 

TEMPLETON CROCKER 

Templeton Crocker, widely known San Fran¬ 
cisco business man and patron of the arts, died 
December 12 following a prolonged illness. 
He had been a member of the San Francisco 
Art Association for twenty-five years. 

In the earliest beginning of the San Francisco 
Museum, Mr. Crocker served on the Board of 
Directors, when the Museum was housed in the 
Palace of Fine Arts on the old 1915 Panama 


In addition, classes in the fields of design and 
the stage and motion picture will be given. 
These include Interior Design, taught by the 
well-known San Francisco decorator, Maurice 
Sands; Jewelry Design, under the supervision 
of Franz Bergmann; Film Workshop, a class in 
movie making directed by Sidney Peterson; and 
Stage Design and Set Construction, Arch Lau- 
terer instructor. 

Saturday morning classes for children are being 
given in painting, drawing and clay modeling. 
Children between the ages of 6 and 10 are un¬ 
der the direction of Jeanne Kewell. Those in the 
11 to 16 age group are under Ruth Cravath 
Wakefield. 


Juries of Award: 

Art—Franz W. Bergmann, Richard C. Dieben¬ 
korn, John Haley, Zygmund Sazevich, and Nell 
Sinton. 

Literature—Joseph Henry Jackson, literary edi¬ 
tor of the San Francisco Chronicle; Professors 
Josephine Miles of the University of California; 
Elizabeth Pope of Mills College, and Wallace 
Stegner of Stanford University. 

Further details and application blanks may be 
obtained from the San Francisco Art Associa¬ 
tion, 800 Chestnut Street. Telephone; ORd- 
way 3-2640. 


Mrs. Leah Rinne Hamilton, second 
vice-president. 

William W. Crocker, treasurer. 

Karl Kasten, secretary. 

The Association welcomes to its directorate 
two new members, Mrs. Joseph Bransten and 
Mrs. Walter A. Haas. 


Pacific Exposition Grounds. Later he served on 
the Board of Directors of the San Francisco Art 
Association. Through the years he sponsored 
several one-man exhibitions and was always 
actively interested in the affairs of the Asso¬ 
ciation. 

The art world in San Francisco has lost a real 
benefactor in Templeton Crocker. 



LANDSCAPE, watercolor by Emmy Lou Packard 


On exhibition through February 20 in the South Gallery of the San Francisco Museum of Art were 
two showings of paintings by California artists, one group from the Bay Area, the other group 
from Los Angeles. 

Included in the Bay Area group are: Robert McChesney, Byron Randall, Emmy Lou Packard and 
Edward Corbett (all are S. F. A. A. members, and Mr. Corbett is on the faculty of C. S. F. A.). The 
southern group includes: Leonard Edmondson (S. F. A. A. member), John Kwok and Julius Engel. 


STATIC 
FORMS, 
gouache by 
Leonard Edmondson 






ROUND TABLE ON PAINTING TODAY 

The Women’s Auxiliary of S.F.A.A. in cooperation with the Artists' Council is 
sponsoring a round table discussion on Pointing Today, to be held at the 
California School of Fine Arts at 8:00 p.m., Wednesday, March 9. 

Moderator will be Dr. Lynn White. Participating with him will be Ernest 
Mundt, Walter Horn, Dorr Bothwell, Fred Ludekens, and Jean Varda. 
Refreshments will be served following the program and oper discussion. 
All members of the Association are invited to come, listen and join in the 
discussion. 


RICHARD DIEBENKORN, JR., CHAIRMAN ARTISTS’ COUNCIL 


At a meeting held January 11, the artist mem¬ 
bers of the San Francisco Art Association 
elected the following five new members to 
serve on the Artists’ Council: John Baxter, Ed¬ 
ward Corbett, John Haley, Ernest Mundt, and 
Zygmund Sazevich. 

A meeting of the Artists’ Council was held im¬ 
mediately following the open meeting and 
Richard Diebenkorn, Jr., was elected to serve 

GUMP CERAMICS AWARD 

The prizes offered by Richard B. Gump of San 
Francisco and Commercial Decal, Inc., of Mt. 
Vernon, N. Y., were not awarded at the 13th 
National Ceramic Exhibition this year, because, 
in the opinion of the final jury, no work sub¬ 
mitted met the specifications. Mr. Gump, mem¬ 
ber of the Board of Directors of S.F.A.A., has 
stated that his purpose in giving a prize was 
to stimulate interest among artists in designing 
dinnerware in shapes and forms worthy of 
gracing the contemporary American table. 

Commenting on the Jury’s decision to withhold 


as chairman of the Council for this year. 

Other members of the Council include: Elmer 
Bischoff, Mary Erckenbrack, Caroline Martin, 
Robert McChesney, Richard O’Hanlon, Otis 
Oldfield, Emmy Lou Packard, Juliette Steele 
and Glenn Wessels. Ex-officio members are: 
Henry F. Swift, Ruth Armer, Ernest Born, Leah 
Rinne Hamilton, Karl Kasten, Adaline Kent, 
James McCray, Rose Pauson and Douglas 
MacAgy. 

the awards, the December issue of Ceramics 
Industry has this to say: “. . . There must be a 
better understanding and closer cooperation 
between the studio potters, who act as a basic 
research laboratory for the large commercial 
enterprises and the big producers of pottery in 
this country. This could well begin with an edu¬ 
cational program emanating from the com¬ 
mercial manufacturers. There is plenty of cre¬ 
ative talent in this country for new ideas, new 
designs and new patterns, if the artist clearly 
understands what the manufacturer is after, or 
what conditions he must meet.. .’’ 


“THE PETRIFIED DOG” 

Latest production of C.S.F.A.’s Workshop 20 is 
entitled The Petrified Dog , a fantasy in which 
attention is focused on the dream world as a 
place. It is a kind of inverted Alice in Wonder¬ 
land in which the child experiences certain 
basic emotions such as love, hate, fear. A sound 
track of music and sound symbols, or “rau¬ 
cous music,’’ has been added to the film. 


It was shown for the first time publicly at the 
San Francisco Museum of Art the evening of 
February 11. Sidney Peterson, director of Work¬ 
shop 20, believes that editing and cutting are 
the most important parts of movie making. A 
featured article by Horva Sprager in the San 
Francisco Chronicle on January 30 described 
the methods used by Mr. Peterson in directing 
the production of this film. 





MacAGY TO BALTIMORE 

Douglas MacAgy, Director of C.S.F.A., is the only Wes¬ 
tern representative invited to a national conference on 
Federal Government and Art Held in Baltimore on Janu¬ 
ary 27th. The meeting was called to consider ways in 
which the Federal Government may most effectively sup¬ 
port art and architecture-a serious concern of national 
art organizations at this time. Lloyd Goodrich, Associate 
Director of the Whitney Museum of American Art, is 
chairman of the conference. Other members include: 
Alfred H. Barr, Jr., Director of Collections, Museum of 
Modern Art; Huntington Cairns, General Counsel, Na¬ 
tional Gallery of Art; Charles Sawyer, Dean of Fine Art, 
Yale University; Hudson D. Walker, President, Artists 
Equity; James Thrall Soby, Chairman, Department of 
Painting and Sculpture, Museum of Modern Art; Ben 
Shahn, painter; and Henry-Russell Hitchcock, authority on 
American architecture. 

NATIONAL SERIGRAPH 
SOCIETY EXHIBITION 

The 10th Annual Exhibition of the National Serigraph 
Society will be held.at the Serigraph Galleries in New 
York City March 28 through May 7, 1949. It is open to 
all artists. Fee for non-members is one dollar. The exhibi¬ 
tion is confined to the serigraph medium only; no pho¬ 
tographic stencils will be shown. Entry blanks were due 
on February 16, and work is due March 1st. This is a 
juried show with prizes. For further information, write 
Doris Meltzer, Director, Serigraph Galleries, 38 West 
57th Street, New York 19, N.Y. 

NEWS FROM A BENDER WINNER 

The following letter to Dr. Monroe E. Deutsch, Chairman 
of the Board of Trustees of the Albert M. Bender Memo¬ 
rial Trust, is from Rosalie Moore, who won the Bender 
grant-in-aid in literature when it was offered for the 
second time: 

“Dear Dr. Deutsch: 

“As administrator for the Albert Bender Awards in Litera¬ 
ture, I assume that you like to keep track, somewhat, of 
the progress of former winners. I thought that you 
might like to add to your report on me that I am finally 
to have a book out-in the ‘Yale Younger Poet's Series’ for 
1949. 

“The book will be called ‘The Grasshopper's Man & 
Other Poems' and will appear in April with a foreword 
by W. H. Auden. These poems have been a-writing since 
I received the Bender Award in 1943, and the Award 
aided very materially in the completion of this book. 

“With best wishes, 

“Sincerely, 

“Rosalie Moore Brown (U. of C. ’32) 

“Mrs. William L. Brown" 

The trustees of the Bender Memorial are always glad to 
have direct word such as this from former winners of the 
Bender grants-in-aid. It is their hope that other winners 
will continue to write to them from time to time. 


NOTES ON MEMBERS 

Werner Philipp, artist member S.F.A.A., was awarded 
the second prize for oil landscape recently at the Arizona 
State Fair at Phoenix. An exhibition of his paintings is 
currently being shown at The Rotunda Gallery in San 
Francisco, through March 2nd. 

* * * 

An article by Douglas MacAgy on the work of Mark 
Rothko, guest artist at C.S.F.A. in the summer session of 
1947, appeared in the January issue of the Magazine of 
Art. Mr. MacAgy also, is one of 16 critics of this country 
and Europe participating in a symposium on “The State 
of American Art" to be published in the March issue of 
the Magazine of Art. 

* * * 

“The Progenitors” by Charles Howard is one of the four 
paintings recently added to its permanent collection by 
the California Palace of the Legion of Honor. These 
paintings were selected from the Third Annual Exhibition 
of Painting just concluded at the Legion. 

* * * 

A recent article in the Stockton Record describes the studio 
and work of artist member Charles Surendorf in Columbia, 
California, famous old ghost town in the Mother Lode 
country. While he is still known as a San Francisco artist, 
he has decided that Columbia will continue to be his 
home, and he hopes that it may one day become an im¬ 
portant art center. Mr. Surendorf's linoleum block prints 
of Columbia are being displayed throughout the United 
States. He is just finishing a series of prints of New Or¬ 
leans for an exhibition to be given in that city later this 
year by the Arts and Crafts Gallery. 

* * * 

Word comes from Frede Vidar of a small exhibition of his 
paintings shown earlier this month at the Associated 
American Artists’ Galleries in New York City. 

* * * 

Sculptures by John Baxter and Richard O'Hanlon, artist 

members S.F.A.A., were shown during January at the 
Willard Gallery in New York City. 

* * * 

Paintings by George Stillman and Frank Lobdell are being 
shown through February 25 at the Lucien Labault Art 
Gallery. 

* * * 

Dorr Bothwell, artist member S.F.A.A. and faculty member 
at C.S.F.A., spoke on “Creative Vision" at a meeting of 
the Art League in San Jose, January 8. At that time a 
showing of gouaches by Miss Bothwell was exhibited in 
the San Jose Public Library. These were grouped under 
the general titles of “The Holidays," “The Seasons" and 
“The Signs of the Zodiac.” Currently and extending 
through March 2, an exhibition of her oils and water- 
colors is being featured at The Rotunda Gallery in San 
Francisco. 


The Bulletin is published monthly by the San Francisco Art Association 


Editor, ELISE EILERS 










